POSTSCRIPT. July 1950. a, 


volumeg of songs by Ivor Gurney hot ers 4 
ag well 
-Lacerieententheninateat here reprinted, Sot atrtes cqamatte al 
te the Hird : | 

Lniniienmeeioes VOluneg; but there are several things to adc. | 
First, warm thanks are due to the poets, their legal | 


representatives and publishers for generously permitting their 


poems to appear with Gurney’s musie in this volume which, like 
the earlier ones, is a tribute to his memory - a memorial such 
as he himself wo ila have preferrédad wueverelt others. 

Then, truest gratitude and thanks must be recorded to 


Dr. Herbert Howells and Mr. Gerald Finzi for their invaluable 


hely in preparing the songs for printing. © Theirs was indeed 
the lion's share in the diffteult tebk of making Gurney's highly 
teh Sr eenet ‘lay-out’ and notation readily readable without = 
sacri riotyas his individuality or the ¢haracteristic look of 
his pages. Where any editing has been done it has been: 
confined to the min dau ; only just enowch has yick added in 
the way of phrasins and expression marks to secure the clarity. 
of Gurney's intentions. tn fact the same principles have 
been followed as in the earlier volumes. 
But even with the most faithful and careful editing it 

was often impossible to convey by musical signs all Gurney’s 
own ways when performing his @mm soncs. Moreover, during the 


years when he could have recorded his songs he was, 


unfortunately, too little known for the gramophone juapsiiies 
to wish. ic record them, so there is no help to be found in 
that direction. It therefore seemed to me that sone 
supplementary notes might be useful; they have been Al 
fro the first-hand recollections of br. Herbert Howells 
and hyselif, to one or other of whom Gurney. so often sang | 
and played his songs. } 1 
kee 


Yor singers and atcompanists alike the general approaoh 


to Gurney"s songs should be much the same as that to Schubert's 


Lieder, for though Gurney’s work is essentially English, and 


\ Owes more than a little to Folk-Song ané to Parry, the 


| musieal foundation of his te@hnique was that of the classical = | 
| Vienness school of com osery,whoam mua he had STidred Aces. Cofore | 
neem & pupil J SGufrdia at! the Royal C Muace , 1 
Gurney’s melodic Lines are often lone, and always ee ia 
tniersine They carry the poem as maqured dy as & river 
carries a boat. He always theasht in terms of. Lovely voices 


and wrote for —, his songs @emand beauty of tone as well 


as beautiful dietion, His apprehension of words was exhewnel, 


S) thee adpwrten te Te lye ) 
sensitive and his word-se Sting | so  exquisi tel } 


| that singers will generally tans his songs are “put over" best 


H by keeping to his written mote-values withoug attempting te 
make “effects* by pulling about theValues. a6 rhyteee, But 
there is one important — where 


———eey the rhy thi: tatty of a dotted quaver od 


quaver OCewrs I By | yeohe aotted jote must be made rather longer 


ra 
5 


SR Se ea Se 


NR Rae atin eS 7 EG. ee same Rei 


his wental tension never 


_ypigidity. Indeed re-iait 


end the short note, rether shorter than their face-valu: om 


exactly ag they ought ‘to ‘be performed in the classical 


Vienasese ie, (For the history Or this important tradition 
see Chapter IIT in "The Interpretati on- of Music. of the 
ZVitth and “2YLIIth Centurics" by. Arnold Dolmetsch. } 

Gurney hiuself when singing kept remarkably closely to 


nie own written rhythas, and his word-cum-note values are 


ricoh. in their expressiveness. He never ised a melisma on Mee 
ornament without its having gome special meaning in relation’ 
to the words , ang nis helionatic passages, which are in the 


caReoe line of. descent from °* of Reethoven, Wagner, and < 


Perry, should always be sung very beatti fully ang not treated 


in 2 perfunctory or apologetic Style. ! Another ‘thing to 


wemember is that Gurney k4rt the life of a gong unbroken from 


start to finish: even wh n there were rests or silent bara 


Lhecea. Yet there was never any 


tone are ¢ rizely © ut. all 


an@ must never 


¥ 


r utmost importance. Hea himself 


to his songs. This is of 
used both pedals at the same time very freely. The piano 
accompaniments, as ovapha y him, were often a lovely wash of 
Sound eine Porméay ths backround vo the voice. The effect 
eannot well he written out it was too spontaneous ~ but it 
must ‘alvaye be borne in ming, and discreetly enployed. Slick 


wicresisain in accompanying his) songs is the last and worst failure. 


” Laeieionaemenenmimenete ss a ale — a 


Pr are rae ties aghes at igs tram st Ae 


pianistic technique and Ais manner o 


playing was dominated by the ‘composer's creative vision: 

he had no interest,in: virtuosity, as. such, thoagh when he 

wanted & Ce ae he did not hesitate to write and to 

‘play a4 diffieult accompaninent. a The relation of colour 

to the eentral idea and modes a poem was a prime law for 

Gurney. Therefore his songs need from the ape cteeen eS 

who plays. them em elmost croative sympathy with, the thought 
| ( of man who Was in two senses creative -~ a poet as well as 


| a composer. 


i 


Marion Me Hootts 


